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In early May 2017, the Province of Québec where I live suffered 
its worst lood in over 100 years. A combination of winter snow 
melting and continuous rain throughout the month of April led 
brooks and rivers to swell up and overlow, forcing the evacua‐
tion of many. I spent a morning at the ire station illing sandbags 
along with other volunteers from my town. Just a few blocks 
away from my home, streets were looded and homes were 
halfway under water. I made a series of photographs standing on 
a bridge looking down at the water rushing about.

Water.

Drawing Lab Dessin has been running drawing workshops with 
MFA students for the past two years. Led by professors François 

Morelli and Eric Simon, these interdisciplinary workshops in 
expanded drawing have brought together students from all seven 
of our MFA program areas. In the summer of 2016, we were in‐
vited by Professor Catherine Walthard of the HyperWerk Insti‐
tute for Postindustrial Design and co-director of the research 
project Cultural Spaces and Design - Prospects of Design Educa‐
tion, to produce work around water. Participants went off and 
worked on their own, most oten following intuition, letting in‐
tention play only a discreet role. Water, as seen through the eyes 
of these artists, evoked movement, relection, distorsion, transla‐
tion. Water is presented here as at once life saving and life threat‐
ening. Mylene Raiche tells of her younger brother surviving a 
brush with death when his car sank into a frozen lake ater the 
ice broke. Ai Ikeda evokes her native land of Japan, the Fukushi‐
ma disaster and the contaminated waters moving around the 
globe. Water travels. Water transports. Water is polluted. Water is 
stained. Stanila Syarova pours oil-based inks in water, contem‐

plating the play of pigments roaming, unable to mix, being 
pushed away. A relection on desire, unfulilled desire. Water car‐
ries, moves, erodes, transforms. Jackie Partridge transforms her 
grand-father's old cotton work jeans into paper. She accumulates 
layers of sediments like memories washed up on a shore. And 
surely too does François Morelli think of time and accumulated 
information when he photographs his mini-iceberg melting on 
the walkway leading to the Musée de la civilisation in Québec 
City. Water as information. Water records, water transmits. Jessi‐

ca Slipp walks along shorelines, pencil and paper in hand, 
recording the movement of her steps on sand, rocks and uneven 
terrain like a human seismograph. Water is a body too, an organ‐
ism. Boris Dumesnil-Poulin prefers having his body in water 
than having water in his body. Water is absorbed. « I prefer 
swimming to drinking. It seems more natural. » We are contain‐
ers. We exude liquids, luids. Are we fountains? Rebecca Munce 
mentions the Ouroboros, the serpent eating its tail, when speak‐
ing of fountains and the water it recycles, holds and spits. Water 
falls from the sky. Water evaporates, returns to the sky to form 
clouds. « Black rain at Hiroshima » writes Orion Szydel. Water 
adopts the shape of its container. Hannah Strauss remembers the 
private swimming pools in South Africa where she grew up. Wa‐
ter as leisure spaces. And social structures. Who maintains the 
pools? Who swims in them? Water is multiple. It is a shape-
shiter. Frédérique Laliberté asks « how could I disguise myself 
in water? » Water is steam, is snow, is ice. Marion Lessard too is 
multiple, she is a collective, using relection to distort. Water is 
fog. « Water is impermanence » says Sachiko Sumi. Imperma‐
nence is a fresh instant. Birth of space. Fresh death. Everything is 
transformation of a moment.

We are always late. Just milliseconds behind the present. We can 
only catch it once it has let. Yet when asked to provide a brief 
summary of our collective experience, I felt that still I needed 
more time, more distance in order to grasp what we had done. 
And so I struggled to write something meaningful. And in the 
end, Adam Gunn, a recent graduate from Concordia's MFA pro‐
gram said it best in his thesis statement :

«Intention is full of too much knowing and can get in the way of 

inding. It can be a real disservice to a process of exploration to be‐

gin with too well formed an idea of what might be found. Intention 

to ind something can exclude the possibility of inding the unex‐

pected, and the unexpected is the most interesting, exciting and 

valuable thing to ind. »

hese few sentences sum up very well what I think we have been 
doing with Drawing Lab Dessin in the last two years. One of our 
goals is to remain open to what comes our way. his collabora‐
tion with Cultural Spaces and Design is one of those opportuni‐
ties we accepted with great pleasure and enthusiasm. We work 
together because we like it. Pleasure and freedom are our driving 
forces. here are no credits associated with these activities. No 
deined pedagogical objective either. Rather there is the shared 
desire to get together, to form a community, produce work and 
exchange ideas and thoughts, impressions and images. he col‐
laboration with Cultural Spaces and Design resulted in meetings, 
encounters, email exchanges and interviews.

We don't know what is coming up next. And we ind excitement 
in not knowing.

Fresh instants.

Eric Simon

Cultural Spaces and Design - Prospects of Design Education is a 
three-year project situated in the ield of Applied Intercultural 
Design Research. he project is carried at the Academy of Art 
and Design Basel, University of Applied Sciences and Arts, 
Northwestern Switzerland. It focuses on the impact of the pro‐
cesses of globalization on design and examines their conse‐
quences for Design Education. Being carried out in international 
collaboration with lecturers and students from other universities 
as well as representatives from design practice, the project aims 
to develop, test, and evaluate model education contents. For this 
purpose, tools and methods for dealing with different design cul‐
tures will be developed, translated into course modules and inte‐
grated into Design Education. he course modules will then be 
tested at HGK Basel (Academy of Art and Design), Switzerland.

As in other ields, in Design Education, new approaches, prod‐
ucts and prospects result, above all, from cultural exchange and 
mobility. Until now, however, intercultural student experience 
has not been made the subject of education and teaching, an 
omission which conlicts with the more and more common prac‐
tice to internationalise design teams that is coming with global‐
ization. In other words, it is high time to start tackling the chal‐
lenges connected with e.g. such team building strategies while 
students are still at university. For the students, the central ques‐
tions in this context concern new ways and objectives of design 
in the age of globalization, i.e. what matters here is a lot more 
than the acquisition of useful organisational skills, applied when 
carrying out an international project: what is at stake here are the 
criteria of a type of design practice that promotes cultural diver‐
sity instead of serving the doctrine d'unité of Global Design.

he project Eau! Wasser! Acqua! Water! Agua! from Concordia 
University's Drawing Lab Dessin broadened the original work‐
shop agenda. It was developed in response to our international 
partners' interest in cooperating with the project Cultural Spaces 

Cultural Spaces and Design - 
Prospects of Design 

Education

Drawing Lab Dessin



3\\//

and Design - Perspectives of Design Education and interested in 
exploring the topic of Water.

his insight shows that the treatment of the resource water 
through design* - like other global issues - requires a different 
understanding of design if the ecological, societal, and related 
political problems shall be tackled. It is not at all sufficient to 
identify a problem as a global one. Furthermore, design with its 
speciic expressions has to attend to the different cultural con‐
texts of its issues, in this case of water. here is no universally 
valid solution.

*with the Drawing Lab Dessin collaboration we opened the no‐
tion of design to arts (ine arts), and its experimental artistic ap‐
proach.

he issue is a global one - because the climate change is a global 
phenomenon. It is subject to political negotiations and even con‐
licts between states.

Clearly, these problems cannot be solved by design - or, at any 
rate, not by design alone. However, design is a signiicant cultural 
venue for the conlicts that go with these problems.

Every local situation is different. Such differences in humans' cul‐
tural attitudes towards water need to be made explicit and appre‐
ciated if we want to work on the water issue in a global context - 
in locally useful and acceptable ways.

hus, various speciic problem-solving approaches through de‐
sign become manifest which are feasible with regard to a topic of 
global signiicance. Moreover, the realization of such a project 
yields examples of an international educational format which 
broadens active exchange beyond the individual academic envi‐
ronment, beyond individual ways of seeing things, and beyond 
individual design approaches.

he CS team is very proud and enthusiastic for the collaboration 
with Concordia University. We would like to express our grati‐
tude to Concordia University for granting travel funds to the 
Drawing Lab Dessin lecturers Eric Simon, Chair of Studio Arts, 
and François Morelli, and to participants Marion Lessard, My‐
lène Raiche, and especially to all their Lab students Ai Ikeda, 
Boris Dumesnil-Poulin, Frédérique Laliberté, Hannah Strauss, 
Jackie Partridge, Jessica Slipp, Marion Lessard, Mylène Raiche, 
Rebecca Munce, Orion Szydel, Sachiko Sumi and Sunny Stanila.

Cultural Spaces and Design - Prospects of Design Education is 
funded by the Gebert Rüf Stitung

culturalspacesanddesign.net
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Boris Dumesnil-Poulin is an artist, poet and musician living in 
Montreal. he eldest of the two sons of a family of archaeologists, 
he loves biology books, forest hikes and telescopic plans. He cre‐
ates books, installations and performances. He participated in 
many collaborations within artists collectives and cultural insti‐
tutions, and his work has been presented in Canada, Belgium, 
Japan and on the Internet. Boris is currently completing a 
master's degree in Studio Arts at Concordia University - Inter‐
media concentration - where he is also codirector of the 
Shapeshiting and Teleportation Practices Research Cluster, as 
well as future chair of the Studio Arts Department.

Boris is a risk-hunter : he dallies willingly in futile endeavors. 
Driven by the spirit of adventure and for the impossible to inally 
happen, he lives for bold gestures because they harbor the dream 
of the future. his artist juggles with mystery and humor to talk 
about very serious stuff, and invent stories to slip in-between 
what is real and what is imaginary. He combines voices and im‐

ages to create fantasy places where the viewer is teleported, dazed 
and swallowed. In his most recent projects, Boris makes confer‐
ences about his summer vacations, soundtracks for botanical gar‐
dens and chivalry ilms in the forest. For him, art is a git, a sup‐
plement of ideas and humor that concocts novelty for living be‐
ings to share.

I try to understand water as an organism with which I go on ad‐
venture. he body of water is piercible like a cloud of unknowing, 
it's a portal to the other sides, it carries by body of bones. When I 
loat on the river of depths, when I dive with my quest of water 
magicians, when I hold my breath at the bottom of the pool of 
radiance, I communicate with the aquatic dough, I constellate it 
with imprecise gestures and combative strikes. It is where I 
breathe where I don't breathe. It is a body of water.

Boris Dumesnil-Poulin
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From: Frédérique Laliberté <lalibertefrederique@hotmail.com>

Sent: February 19, 2017 6:59 PM

To: Eric Simon; Jackie Partridge; mylene raiche

Cc: FRANCOIS MORELLI; Marion; Ai Ikeda; orion_szydel; 
Maria Goranitis; Stanila Syarova; Rebecca Munce; Jessica Slipp; 
Hannah Azar; Boris Dumesnil-Poulin

Subject: RE: Notes et autres...

Hi all,

sorry for the last minute reply. It turns out that I can't make it to‐
morrow... I took the whole weekend to make a giant water draw‐

ing and accidentally fell in it and now I am lost at sea. Very Bas 
Jan Ader - perhaps my mysterious disparition could be a good 
asset for the drawing lab... let's see where it drits from here.

Have a wonderful reading week,

<ishemoji>

Fred

________________________________________________

From: Eric Simon <eric.simon@concordia.ca>

Sent: February 19, 2017 7:04 PM

To: Frédérique Laliberté; Jackie Partridge; mylene raiche

Cc: FRANCOIS MORELLI; Marion; Ai Ikeda; orion_szydel; 
Maria Goranitis; Stanila Syarova; Rebecca Munce; Jessica Slipp; 
Hannah Azar; Boris Dumesnil-Poulin

Subject: RE: Notes et autres...

One of the longer-term objectives is to present the results of our 
work in a conference in Basel in June. Catherine Walthard, who 
you know, Fred, is the prof interested in knowing about what you 
all are doing. So she would be happy to hear about you getting 
lost inside your giant drawing in connection with your trip to the 
desert.

Eric

________________________________________________

On Sun, Feb 19, 2017 at 7:35 PM Frédérique Laliberté <laliberte‐
frederique@hotmail.com> wrote:

attached <lostatsea01.mov>

his is great !

As a matter of fact, I will be in Basel in June. And in the desert 
too. And, probably still lost at sea as well... all that I just said is 
completely true, that is the best part of it. Anyway, attached is a 
short video that shows where I am at the moment. If you want, 
you guys can watch it during the meeting.

So long,

Fred

________________________________________________

From: Frédérique Laliberté <lalibertefrederique@hotmail.com>

Sent: March 27, 2017 3:16 PM

To: Eric Simon; Jackie Partridge; mylene raiche

Cc: FRANCOIS MORELLI; Marion; Ai Ikeda; orion_szydel; 
Maria Goranitis; Stanila Syarova; Rebecca Munce; Jessica Slipp; 
Hannah Azar; Boris Dumesnil-Poulin

Subject: lost at sea

attached <drowning.jpg>

Hi Drawing Lab friends,

As I was telling you in previous emails, I am unfortunately lost at 

sea right now, as a result of my accidental fall into a body water 
that I was in the process of drawing. herefore, I won't be at the 
meeting in the sub gallery tonight. What a drag. My situation is 
helpless, however I do hope that you can include some of the 
documentation from my adventure in whatever you end up do‐
ing together. Attached is a photo that was taken at the moment of 
my drowning. I also sent a hand-written letter on a paper plane a 
couple of weeks ago that I hope will reach you guys before 
tonight's meeting. Sorry if it is a bit humid, I am doing my best.

Hasta luego,

Frédérique

________________________________________________

From: Frédérique Laliberté <lalibertefrederique@hotmail.com>

Sent: March 29, 2017 10:56 AM

To: Eric Simon; Jackie Partridge; mylene raiche

Cc: FRANCOIS MORELLI; Marion; Ai Ikeda; orion_szydel; 
Maria Goranitis; Stanila Syarova; Rebecca Munce; Jessica Slipp; 
Hannah Azar; Boris Dumesnil-Poulin

Subject: Re: lost at sea

Sounds fantastic !

I'll try sending more paper planes to the sub gallery once I'll be 
done building myself a rat.

Have a good day!

Frédérique

________________________________________________

From: Eric Simon <eric.simon@concordia.ca>

Sent: March 29, 2017 4:35 PM

To: Frédérique Laliberté; Jackie Partridge; mylene raiche

Cc: FRANCOIS MORELLI; Marion; Ai Ikeda; orion_szydel; 
Maria Goranitis; Stanila Syarova; Rebecca Munce; Jessica Slipp; 
Hannah Azar; Boris Dumesnil-Poulin

Subject: RE: lost at sea

Okay,

I put up large printout of the Jean-Paul Sartre paragraph on de‐
sire and troubled waters just underneath the Laliberté paper 
plane letter. Feel free to draw on that if you feel like it. I have an‐
other one on which I will try to do stuff… I will try to drop in on 
Friday if I have some free time between meetings!

Is anyone missing on our list?

See you soon,

Eric

________________________________________________

From: Marion <marionlessard@gmail.com>

Sent: March 29, 2017 7:38 PM

To: Eric Simon

Cc: Frédérique Laliberté; Jackie Partridge; mylene raiche; FRAN‐

COIS MORELLI; Marion; Ai Ikeda; orion_szydel; Maria Gorani‐
tis; Stanila Syarova; Rebecca Munce; Jessica Slipp; Hannah Azar; 
Boris Dumesnil-Poulin

Subject: Submarine measurements

> Dear water drawers,

>

> I will be introducing a measuring device in the Submarine 
Gallery tomorrow.

> his small device will be measuring the humidity within the 
room, until the end of our experiment.

>

> However, it does not have the ability to record the information 
it measures.

> For this reason, I will have to frequently stop by to write down 
the actual measurements and take notes about the context 
(what's happening within the room, what might be the causes of 
luctuations, etc).

>

> I would also request your help in writing down those informa‐
tion. A prepared grid will be let on site, near the device, where I 
would like you to indicate at what time you entered the room, 
what was the humidity level, what are you observations about 
what is happening or what has happened within the room, and to 
do the same when leaving. You could also take notes and indicate 
the level of humidity at whatever other moment you feel appro‐
priate and relevant.

>

> I will later analyze this information to come to a conclusive and 
objective scientiic statement about our project, supported by 
graphics and diagrams.

>

> Please join me in this thrilling research!

>

>

> Marion Lessard

________________________________________________

> On Apr 1, 2017, at 3:10 PM, Frédérique Laliberté <laliberte‐
frederique@hotmail.com> wrote:

>

attached <lostatsea02.mov>

> Hi everyone,

>

> are you guys OK ? I just heard from François that there has 
been a major lood in the Sub-Basement-Gallery... I hope it 
didn't ruin the work in progress or damaged Marion's humidity 
measurer. What a strange coincidence, a lood in a water drawing 
room... let me know if I can be of any help, I have acquired excel‐
lent scooping skills here at sea. Or maybe I can send an emergen‐
cy rescue team on a paper plane? It would arrive by Monday at 
best...

>

> As for me, things are going ine out here. My rat is pretty com‐

fortable and now that I am done building it, I inally get some 
free time to produce work for the Drawing Lab Dessin. Attached 
is my last video, I shot it during a sea storm yesterday. It was 
quite epic. I feel so alive !

>

> I send you courage and high ives,

>

> Fred

________________________________________________

From: FRANCOIS MORELLI

Sent: April 1, 2017 15:37

To: Frédérique Laliberté

Cc: Marion; Jackie Partridge; mylene raiche; FRANCOIS 
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MORELLI; Marion; Ai Ikeda; orion_szydel; Maria Goranitis; 
Stanila Syarova; Rebecca Munce; Jessica Slipp; Hannah Azar; 
Boris Dumesnil-Poulin

Subject: Re: lood ??!!

hat annual deluge. Biblical with ins scales and tales swimming 
upstream. I could smell something ishy leaving the VA last 
night. Sure enough water rising and sewer smells seeping 
through doors, the snow wet rain melting outside. hat winter 
thaw that leaves rings and spores in basements around the world. 
No matter how much we try we always get taken.

Sent from my iPhone
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Frédérique Laliberté is an enthusiastic hot water drinker. She 
learned to swim at the age of ive. Frédérique specializes in loat‐
ing sculptures, made-up loats, and hand-made underwater 
sceneries. She would prefer dying eaten by a shark than many 
other deaths. Frédérique lives and works at sea.

Frédérique Laliberté
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Iceberg Printemps 2017 (Québec).

François Morelli was born in Montreal. As a child he lived in a 
French neighborhood, was sent to English schools, and ate Ital‐
ian food. He played sports, made scrapbooks and learned to draw 
from popular TV shows and coloring books. He completed a 
BFA at Concordia University in 1975 concentrating on drawing 
and developing conceptual strategies including feeding pigeons, 

documenting the trees on his street, interpreting ly paper and 
walking with canvases wrapped around his feet. Between 1975 
and 1981, he worked as cartographer, designer and cook. He 
lived in the New York area from 1981 to 1991, and received an 
MFA in installation and performance art from Rutgers University 
in 1983. He has taught in universities and art schools since 1980, 
has received numerous grants and has exhibited his work locally 
and internationally since 1976. He has been professor at Concor‐
dia University since 1996 and part of the Joyce Yahouda Gallery 
in Montreal since 2006. In 1993 he was awarded the prix d'excel‐
lence by la Biennale de dessin et d'estampe d'Alma and in 2007 
received the Prix Louis Comtois from the City of Montreal. Mar‐
ried in 1988, he and Diane Charbonneau (curator/historian of 
contemporary crat, design and decorative arts at the Montreal 
Museum of Fine Arts) had their son Didier Morelli (performance 
artist) in 1989.

Morelli pursues a transdisciplinary practice (in drawing, installa‐
tion, performance, print media and sculpture) oten questioning 
the status of an artwork through its creative process and its re‐
ception. He is interested in notions of passage, circulation and 
transformation. His art oten echoes a past action or event while 
examining (not only in space but also in time) relationships be‐
tween the artist and society, between individuals themselves or 
between an individual and an artwork.

François Morelli
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Born in 1991, graduating from York University with a Bachelor 
of Fine Arts in 2013, Rebecca Munce focuses her practice 
around drawing and object. Currently relecting on works by 
Jean Genet and Julia Kristeva, Munce considers the poetics of the 
abject. Within this context one can see how drawing and object 
perform together creating a setting where projected fantasy and 
letover relic collide. Most recently Munce has exhibited works in 
Charlotte, Toronto and Tokyo. Currently she is inishing her sec‐
ond year at Concordia's MFA program in Montreal.
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he Fountain

he fountain stands.

Not once moving from its place.

It has never shaken its head in disapproval.

It cannot turn away in disgust.

he fountain is still,

holding the water it was given.

Recycling and holding, until it spits.

A fountain can carry money and desire though it has none of its 
own.

It has washed feet and kissed many lips as thirsty heads descend.

It ills cupped hands to wash sandy necks

Stray dogs wander through its waters,

eating the lowers that loat there.

he fountain lies in the middle of most places.

Walking inwards through a town or city you will ind it.

A meeting place where it is visited frequently.

It is an object of service, a grateful thing

If it could I think it would smile.

As it stands in its timeless vessel,

washing the limbs of a thousand guests,

only to wash a thousand more.

Rebecca Munce



14 \\//

Remnants, found clothing, handmade blue jean paper, and a 
hanger, approx. 8'x4', 2016

In Remnants, the seams of the jeans and shirt belonging to my 
grandfather hang as empty skeletons and line drawings on the 
wall. Hanging in the jeans is a patch of blue jean paper as the 
worn jeans are transformed into a new life.
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Sediment, 300 sheets of handmade blue jean paper, 5.5'x1', 2017-
ongoing

Sediment consists of layers of paper made from blue jeans of my 
grandfather who retired as a farmer ater selling the century 
owned family farm. hrough the papermaking process the thread 
collect in water forming the sheet. As the water leaves the ibres 
remain leaving a trace of memory attached to the former gar‐
ment.

Jackie Partridge is from the small town of Wellesley, ON. She 
currently resides and works in Montreal, QC where she is com‐

pleting her Master of Fine Arts in the Fibres and Material Prac‐
tices Program at Concordia University. She is expected to gradu‐
ate in the spring of 2018. Partridge graduated from Lakehead 
University in hunder Bay, ON in 2015 where she inished with 
her Honours Bachelor of Fine arts, specializing in painting and 
drawing and her Honours Bachelor of Education. Partridge has 
exhibited her work throughout Quebec and Ontario. Jackie's 
work focuses on themes of time, labour and place that are heavily 
rooted in her family's farming heritage.

Jackie 
Partridge
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What's let behind

All I can think about is how water is dangerous. We are not able 
to live in it because we need to breath, we need the air. We can 
swim, we can bathe, as long as our head is outside of it. We can 
immerse our head, nose, ears, as long as it is for a couple of sec‐
onds - not more than a couple of minutes. If we want to stay be‐
low the surface for a longer period of time, we need a special 
equipment to provide us oxygen. If we want to go deeper, we 
need a special suit to be able to keep our body warm. We have to 
be careful of not going up or down too fast - there could be seri‐
ous consequences. It's almost impossible to go even deeper be‐
cause we (our internal organs) would be crushed under the pres‐
sure.

While these thoughts kept running through my head, something 
happened that seemed to prove them right. On the aternoon of 
Sunday February 12th, my little brother and two of his friends 
went on the ice of the Lake St-Louis to see the ishermen. It's a 
tradition for them to install their little cabins as soon as the ice is 
thick enough and they spend the winter ishing there. here is 
also races and other events happening on the ice-covered lake 
during the winter weekends. On that day, a huge storm started in 

the beginning of the aternoon. hey decided to go back to a irm 
ground but soon they couldn't see anything. hey deviated from 
the path.

Now the car is at the bottom of the lake. he insurance company 
is suppose to bring it out sometimes in the Spring. My brother 
and his friends are ok. hey suffered hypothermia, they could 
have died, but they are ok. He has trouble sleeping now. He keeps 
reliving that moment again and again.

Water is the perfect example of what we can't live with or 
without.

_______

When I was a kid, my grandparents had a farm right on the 
Chateauguay River. Next to the waters, there was vegetable gar‐
dens, cherry trees and the ield where the horses were hanging 
out. he road was separating the farmhouse from the river. I re‐
member when my grandfather was ishing Brown bullhead and 
he was opening the ish to remove the guts, right on the picnic 
table or on the porch. I've never seen an uglier ish.

here was an island on the River with a little bridge to access it. 
On the island, there was abandoned cabins. I used to go play 
there with my cousins. We would imagine thousands of fantasti‐
cal and sometimes scary stories. We were giving life to ghosts, 
lost souls and magical creatures.

Some days, when it was nice and warm outside, we would take 
the oars and go for a boat ride.

he most beautiful childhood memories I have happened right 
next to that river. When my father and I moved, it was ive min‐
utes away, next to the Lake St-Louis. Ater that, my memories 
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changed. hey were not actual actions that happened around\on 
the water anymore, they became smells. here were trees be‐
tween the new house and the lake - I couldn't see the water, but I 
could smell it and fell its moisture, especially when driving with 
windows down during hot summer nights.

When living so close to the waters, when being surrounded by 
water, it's normal to take it for granted I guess. It was always 
there and it always will.

_______

I knew it would be hot. When I let California to drive back to 
Montreal, I packed the car with all my stuff. I was always good at 
playing Tetris, so the car was packed to its full capacity. I gave 
away what didn't it. I let one empty space, it was between the 
two-front car seat and it was to put a 4-gallon container of water. 
We were going to the desert.

_______

In our everyday life, we are used to have a moderated contact 
with water, but what happen when the encounter is more than 
what we asked for? When it's longer, colder? My brother is alive 
but one more minute and we could have lost him. What hap‐
pened when we don't have enough of it? In Californian restau‐
rants, they don't serve water to every client as an automatism 
(and throw it if they don't drink it, like here). You need to ask for 
it. During our trip in the desert, the car could have broken down 
and we would have to stop. Far from any living souls and drop of 
water.

What's let ater an encounter, wanted or unwanted, with water? 
A memory? A sense of place? A trauma? A fear? A loss? A grate‐
fulness? A stain?

 Mylene Raiche was born in the countryside, just a little bit out‐
side of Montreal. She is now a Montreal-based artist who's work 
combines drawing, sculpture, installation and textile. Memory - 
what is remembered and how - is oten a starting point. She also 
explores scars and build protective shelters. She is currently an 
MFA candidate in Studio Arts, focusing on Fibres and Materials 

Practices at Concordia University. She participated in a number 
of group shows and solo shows both in the United States and in 
Quebec.

Mylène Raiche
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Born in Gifu in Japan, Sachiko Sumi has lived in Montreal since 
2005. She earned a bachelor degree in Visual and Media Arts at 
UQAM and participated in an exchange with the École Nationale 
Supérieure des Beaux Arts de Paris. Since then she has invested 
in several collaborative projects with artists from different disci‐
plines and in ields such as music and dance. Her practice is root‐
ed in pictorial, sculptural, textual, musical, performative and par‐
ticipatory installations, and addresses unity and uniqueness in 
poetic confusions. She is currently a MFA student in the Fibres 
and Material Practices program at Concordia University.

Fresh death ( ) birth

Sachiko Sumi
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he earth is made from solar dust and gas that bundled itself to‐
gether through a magnetism of ions.[1]

Water was brought to the earth in tiny particles from meteors 
that over millions of centuries melted

then amassed to form puddles, then ponds, then lakes and rivers 
and oceans.

Or so they think.

hese meteors carried amino acids. Every living thing on earth - 
all plants and animals - are made of amino acids.
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At irst they existed as just small bacteria that created oxygen, but 
eventually there was enough oxygen to form a liveable atmo‐
sphere. And thus life was born.[2] By a mere chance of the right 
combination we came from that… somewhere along the line.

Or so they think.

[1] Tyson, Neil Degrasse. "Cosmos: A Spacetime Odyssey", 
episode one. 2014.

[2] Scientists, Many. YouTube. 2017.
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Jessica Slipp is a Montrealbased artist and musician. Currently 
an MFA candidate at Concordia University, she is working to re‐
ine her visual language through an interdisciplinary practice 
comprised of photography, printmaking, video and sculpture. 
Her work explores the notion of place through multimedia instal‐
lations that mimic landscape through nontraditional means and 
aims to question the historically Eurocentric and maledominated 
perspectives on landscape art. With human connection to the 
earth acting as a core theme in her work, Jessica seeks to present 
alternative perspectives of landscape, hoping to evoke a greater 
sensitivity to the environment.

Jessica Slipp
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Hannah Strauss
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Even in the damp of North Vancouver he has found a way to 
grow a ig tree. he city is apparently a fair climate for ig trees, if 
properly cared for. Not one garden, but two in the neighbour‐
hood bear the fruit. It was a slow walk around the block that irst 
planted the idea in his head: ig trees need not be another loss. 
here were several already. If numbered, more than a page I'd 
say. his ig tree is one word in a long sentence that spoke itself 
from Lebanon to Bloemfontein to British Columbia. In Bloem‐

fontein there was an ongoing dispute with the birds for these igs. 
hey claimed them as rightful property of the wild; he claimed 
them as righteous fruit of his caretaking labour. So he used to put 
each ig in a small netted bag until they were ready to be eaten. 
Sanctimonious labour which, as far as I know, never fully paid 
off. Striking the balance between care and consumption, he eats 
food almost as slowly as it comes to fruition. Four years of labour 
in the garden, four years between the bite and swallow.

In a world of German Shepherds, they had a dog smaller than the 
space beneath a dining room chair. I can understand this now as 
one more part of their strangely hybrid existence. Why, ater all, 
would two people so short, have a garden wall so convincingly 
tall? It was all part of the circus necessity. But I promised you this 
text would be about water. What you didn't know about is the 
pool which shares the garden with the ig tree. hat same ig tree 
with the small cotton nets. And it all has to do with this pool, 
that tree. Everything, from the smallest seed consumed by the 
birds at night while he slept (leaving them unprotected) to the 
large spade which irst ate the earth to make room for the tree, to 
the house in the corner of the garden of which I never saw the in‐
side. hey said there were guns, but I never caught sight of them. 
One of them said humiliation tasted like the loor of a car, the 
back of a chair, and some rope. Someone else said no, more like 
the weekly bowl of porridge, the emergency phone call made by 
pressing a secret button beneath the desk, and the blue tarps that 
kept going missing.

As for igs, they are ripe for the plucking on a dry Italian path. 
Low sweeping branches full of the purple rounds, a perfect suste‐
nance on a long walk. Whether property or not, indeterminable. 
In light of the unanswered question, I ate igs by the handful. A 
ripe ig can be eaten without remnants. On one of our irst walks 

there, the irst time we ate igs, we came back in the dark. If not 
the dark, the rain. Our t-shirts clung lovingly to our chests. We 
too were ripe for the picking. A week later there was a basket of 
igs in the kitchen. It was a kind but useless gesture. We only ate 
igs on the path. Tearing the skin with teeth slightly yellow we 
made our mark on the land: ownership by consumption. But if 
this is a text about water, igs are a pretext. If this is a sentence 
about igs there is also an airport, a hospital, and a private securi‐
ty company. In this sentence about igs there is also a garden. he 
garden is the dark green of rainy cities, with a high bush for a 
fence. It keeps nothing out, especially not the black bear which 
sometimes climbs into the low branches of the pine tree. he 
small dog has seen the bear and talked to it. he garden is also 
the luminous green born of borrowed water in an arid country, 
where plants accept the cup of water meant for the outskirts of 
the city. Swallowing that water might be a kind of damnation, 
only the plants know nothing about it. In the quiet of the ater‐
noon the pool sits still. One or two leaves blow beneath the metal 
fence and onto the water, but the surface is barely disturbed. 
Sometimes, someone slides into the water and swims two or 
three laps. Let alone the water seems heavier than stone.

Hannah Strauss is currently pursuing her Masters in Fine Arts 
in Print Media at Concordia University, Montréal. Born in 
Bloemfontein, South Africa, she spent most of her childhood in 
Toronto, and called Los Angeles home for several years. She 
works primarily between drawing, printmaking, and installation.
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On Ink

Ink is the antithesis of water.

It is desire, troubling my clarity.

Wet and viscous it loats and travels

As a black cloud staining the white surface.

Ever changing, ever moving,

Creating positive and negative space.

Leaving a mark and distancing itself.

Now sensitive as a cloud of smoke,

A breath can alter me.

It twists and bleeds out into oblivion.
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Sunny Stanila is an artist and abstract experimental animation 
ilmmaker based in Montreal. She was born in Bulgaria and com‐

pleted a BA in Studio Art at the University of Missouri-Kansas 
City, USA. Currently she is pursuing a MFA in Studio Art-Film 
Production at Concordia University in Montreal. Stanila's anima‐
tions have been screened internationally. Her work explores the 
senses and creates expressionistic experiences. Website: 
www.sunnystanila.com

Sunny Stanila
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Multidisciplinary artist Eric Simon's work revolves mainly 
around painting and drawing. Simon has shown his work in 
Canada and abroad in such venues as Musée de Joliette, Galerie 
Graff, Galerie Donald Browne in Montreal, Artmandat in France 
as well as a series of hit-and-run exhibitions in obeat Montreal 
storefronts, offering visitors installations that managed to balance 
his affection for both Art Brut and realism. Simon is a founding 
member of Drawing Lab Dessin as well as a member of the inter-
university research/creation group Stratégies artistiques de spa‐

tialisation du savoir initiated and directed by Suzanne Leblanc 
(Université Laval). He has published ive books of iction and po‐
etry. He has received numerous grants and awards.

Eric Simon
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In What Water Narcissus?

Water is composed of letters that differ, but in total equals 119 
other 5 letters words that don't exist and exist simultaneously as 
identical but not the same, 28 of which only do sound sound al‐
though not different from the 91 similar ones. But does that 
make any difference?

Let's make this clear but in no way transparent. Transparent is 
used for obscure reasons, and is transparency necessary to water? 
Apparently.

Shall we relect more on this matter? Water is a compound of wa‐
ter. Water has 5 letters. Are these letters water? If so they need to 
be the same and don't. Count on me.

But what can water count on? It just keeps falling. But is it at all? 
It has no color no taste no smell. Is it at all? It has nothing.

Narcissus died drowned and died dried within the same myth. 
On the shore he dried and ashore he died, in both ways, but lives 
now one and only and more, while countless many lowers lower 
that he was not, but now is. Did he think he was one two? Alas 
he.

Marion Lessard is a collective that questions notions.

Marion Lessard
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Ai Ikeda is a visual artist from Nara, Japan. She is an MFA candi‐
date in Painting and Drawing in the Studio Arts at Concordia 
University. Her work has been shown in several solo and group 
exhibitions in Nara, Kanazawa, Tokyo, New York, and Montreal. 
Website: ai-ikeda.com

I immigrated to Canada from Japan ater the Fukushima nuclear 
disaster of March 2011. hat catastrophe changed my perspective 
on life and creative practice. I developed a heightened critical 
awareness of effects of nuclear exploitation and disaster, and 
turned my focus toward issues related to the multifaceted dimen‐
sions of nuclear energy and culture, from ecological to psycho‐
logical health, and from the environmental to the sociopolitical 
consequences of nuclear radiation.

Ai Ikeda
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Orion Szydel is a third year student at the MFA-Photography 
program in Concordia University, Montreal. His cross-disci‐
plinary work and research interests include pan-cultural mythol‐
ogy, trauma, the A Bomb,
 space and astronomy. His recurrent use of a grid reveals an im‐

pulse to explore, relecting the artist's own journey from Israel to 
North America, as well as his early exposure to architectural 
studies. Szydel's most recent work is related to his given name 
and has advanced from analog large formats to experiments with 
iPhone camera, working in the virtual and real world. Combin‐
ing images, sculpture, various printing methods and sound into a 
multi-media installation experience, that relect his interest in ex‐
pansion and pursuit. Website: http://www.projectorion.space/

Working with the element of water as a developing process for 
Cyanotype photograms, Photopolymer plats and Silkscreen.

he 'sacred' Jordan river that lows to the dead sea in the dessert, 
Noah watery chaos destroying the world, Black rain at 
Hiroshima, he Dakota pipe line, CERN. . .

"Like you, I too have tried with all my might not to forget. Like 
you, I forgot.

Like you, I wanted to have an inconsolable memory, a memory of 
shadows and stone.

For my part, I struggled with all my might, every day, against the 
horror of no longer

understanding at all the reason for remembering. Like you, I for‐
got. . ."

Hiroshima mon amour, Marguerite Duras

Orion Szydel
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